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a man who has deserted her, in order to lighten the burden of his guilty soul. " May God forget all you have done, as I forget all." We know who was the poet's model for Marie. And that brings us to the motive which perhaps gave the decisive impulse to write the Weislingen-drama. "She wrote me a letter that lacerated my heart/' says the poet of Friederike. This must have been in the autumn of 1771, just at the time when he first took up Gotz. His soul was burning with the consciousness of a great wrong. The attempt to atone for it was partly responsible for the existence of the Weislingen-drama, and thus of the whole drama. For the elements of Gotz had been in embryo in his mind for a considerable time, but the first possibility of forming them into a living whole came when they were brought into connection with the figure of Weislingen. "Poor Friederike will feel to some extent consoled when the faithless man is poisoned." Thus wrote Goethe to Salzmann, when he sent him a copy of Gotz for Friederike.
It was not in Goethe, who was the child of his age and had a clear eye for the past, to fail to incorporate the motive of the Reformation in his piece, although Gotz himself had nothing to do with the Reformation. Brother Martin44 is the representative of this motive. For the development of the plot he is wholly unnecessary, and for that very reason his presence is significant. Furthermore, it is extraordinarily characteristic of the poet, that he brought neither the religious nor the ecclesiastical side of the Reformation into the foreground: not the war against the papacy, nor the restoration of the Bible, nor the universal priesthood, but the humanistic side: the free, full humanity. " Nothing seems to me more burdensome than not to be permitted to be a man," says Brother Martin, at the beginning of his complaint against the monastic vows. That was also the most essential point in common between the Storm-and-Stress period and the sixteenth century.
If we consider these motives, drawn from the inner and the outer world, which swelled Goethe's heart till it almost burst, we can understand how working on the play became